SURVIVAL OF THE FITTEST HOW THE PRO LAB IS HITTING BACK

2 SRUBESSIDNAL

Photographer

J_

PUTTING TODAY'S PRO IN THE FRAME B MARCH 2005 W £320

RESPONDINGTO
DISASTER

Eamonn McCabe on how
the press covered the

EYE IN THE SKY
A day in the life of the
Humberside Police

Helicopter Unit

tsunami )

INSIDE STORY
PRINTER HEAD X-ray vision with a
TO HEAD commercial edge

Kodak’s 1400 dye-sub
versus Canon'’s PiXMA
iP8500 inkjet

AN EYE
FOR NEWS

Classic images from

SOCIAL SKILLS The Guardian’s
Mastering the business of Don McPhee
wedding photography
]
I’_J I /i

('OLI ALB

| - Albert Watsonge eyedlsihis.Erozen retrospectwe

A

KONICA MINOLTA'S
DYNAX 7D
Good enough for the

professional market?




IFYOU DON'T HAVE
A GOOD SUPPORT
TEAMYOU'RE NOT
AS EFFICIENT AND
YOU'RENOT AS
GOOD.THAT |
WOULD EMPHASISE
TOALOT OF PEOPLE
WHO ARE
PROFESSIONALS

B TERRY HOPE: Can you tell me
some more about Frozen, the Milan
retrospective?
ALBERT WATSON: The show was
|‘|"|.'i§.":hi"|"|f, -'H-“.i ][ WS hl’l[] i.]i il ]ng‘.‘ $i7:“.1'
— the ceiling heights alone were 80 feet
— in 4 museum as opposed to a
conventional art gallery, and it took a
vast amount of rime, effort and money
to gert it all organised. The space was
Llrg:inincd into two gli]ulir.'.t. One an
intimare space that felt more like a
conventional exhibition area, another a
huge space that accommodared all the
really big work, and then Sony built a
cinema in the middle of it all o allow
;I]| [|!"H: \."i:tr_'u WOk [h;n WE W dmu' L8]
be shown,

This was important for any
recrospective of mine tw have real
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meaning, because I wanted to be able
to show a selection of the 600
commercials that we have produced
over the years, We did what I think was
quite a smart thing, in that we put
together a compilation of commercials,
and ook out the commercial message
s that you only got to see the glossy
side of the piece. This meant that you
didn’t end up having to look ar soap
commercials or anything like thar,

B Given the diversity that has
marked your career, was it difficult
to select the work to show in a
retrospective?

From my point of view it wasn't
difficult, although it did rake me a lor
of time to select whar [ wanted o
show, and some people confuse time

taken with the degree of difficulry
involved. The decisions about what ro
include came from me, and the space
that | had allowed me to categorise
things to a certain degree, bur then a
lot of what [ do is fragmented anyway.
You know, pictures of monkeys would
be next to a Tutankhamen artefact
would be nexr to a picrure of Johnny
Depp or something. There was a very
diverse kind of grouping of materials,
Somerimes porrraiture held rogether,
but ar other times it was broken up by
landscape, and ar other nmes I'd puc
in something from the Vegas project
or something,

M How did you come up with the
name for the show?

Well, the Italians wanted a tide for the
shuw. :.'Il'l[.l. Wig '\'f':ir'll:l.:d [ £4] d:’: s:‘nhﬂ]!ing
that ed in to one of the pictures,
which fearured a girl in a refrigerator.
We thaught about the word ‘cold’
originally, but you could never call a
show thar because it’s the opposite to
hot with all the connotations dhat
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L;:Iriuh. LR} r.'l.'cnlql:i"lv wie hit |||1m|. :lw
word ‘frozen’ and thar worked really
well. The [alians knew the word, and
therefore it worked fine, there was no
need for any translation, and the e
also works well even in English, where
it could be raken o mean frozen

in time’.

B The catalogue that accompanied
the retrospective was also quite
something, with very much the feel
and quality of a high-end book.
Although it has a hard cover, and there
Was @ separate version available thar had
a stainless steel cover, it was never
intended to be a book as such, ['ve
'.1|w:!:.'$. rried o make -g';n.llnglw-s distinct
from the books that I've done, much
more simple and clean cut. There were
100 pictures inside, and so we called it
The Frozen 100, A few people in the
UK have the L:I:I';Ill:_IHI.IL'. bur its not in
general distribution here. The fashion
designer Paul Smith, who [ have
known for a hmg tme, stocked it in his
shop pre-Christmas, and 1 was L]
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INTERVIEW

PRO FILE:

Albert Watson

Widely acknowledged by his peers as one of the world’s
finest photographers, Albert Watson is now getting serious

about introducing his body of work to a wider public

Terry Hope FHi

O HIS PEERS ALBERT
Wartson is a byword for
professionalism, a man who
works legendary long hours and
who takes his cralt seriously to the
point of obsession, In between
tackling a bewildering variety of
assignments that has aken in
everything from Relling Stone
magazine through to celebricy
portraiture, fashion, film posters, car
shoots and the direction of a stream of
highly regarded commercials, Watson
sets himself personal challenges that
are designed to stretch him and to
extend his body of work still further.
While the intensity of his working
life has brought him personal
satisfaction — he recalls with relish
the fact that on a recent visit o
Times Square in New York a fashion
picture of his was fearured ar one
end, while in another corner was a
portrait and close by were six
billboards of his car photography — it
has also guaranreed thar thar there
has been little time to promote his

Y Albert Watson

work and o get it seen and
acknowledged by a wider audience.

The consequence has been thar
Watson, recently made an Honorary
FRPS for his conrribution to
photography, has been sitting on a
mountain of extraordinary images,
many of which have never been
widely seen. The two books — Cyelaps
and Maroc— that he has produced 1o
date have both been critically
acclaimed, bur represent scant rerurn
for someone of Warson's undoubred
powers, and exhibitions have also
been few and Far berween.

Now, following a huge retrospective
in Milan lare last year that was visited
by over 30,000 people, things are about
to change. A major new book on Las
Vegas will appear during 2005, a hard
backed caralogue to the Milan show
has been made available in limited
numbers, ralks are underway to tur
the retrospective and Albery Watson is
intending to make sure that his work
from now on starts to receive the
coverage that it so richly deserves.  ©
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surprised ag how many people l1i1llE:|'.|
the stainless steel version, wluch was
quite expensive.

B Was Frozen a success, and will it be
travelling?
Ir WS i'-‘hl.'r“'lllll.'l'liill:l' ALIL L'L'h\"ll L||.|lil|5,_:
its ome in Milan, More than 3000
people came 1o the opening, and
during the month it was open 30,000
people came o see it It was such a big
event thar | said we shouldn't just wait
two or three vears until somebody else
Iy de vou wanr a show, and so now
the tentative plan 1s for it to show at
||“ .H.';?}'.'ll .:1||'|.:|‘|.‘|l"|n:\ i'll | 1]“L!‘I|l iuf\'\il“l:’.
I.HL‘F [Elllu _'l'l_'.'ll' oar l!ﬂll} Nexe, .i.l'll..g. 1||.|."'r|
perhaps Germany and Tokyo afrer thar,
while it's also definirely scheduled 1o be
at the Edinburgh Festival next year

o help make things like this
happen weve i:rlulghl in a person
whe's going w be responsible full
time for exhibitions. Believe it or not
‘-'A.'K.'.'r't' MEET !l.lLl |E|.|1: Wi h}‘l:'rll.l. ..|]|. l.?l.
our time working, so things would
always happen almost by chance, and
I've now decided thar it's cime for
thar 1o change

M In terms of other projects that you
have on the go at the moment, can
you tell me a little about the Las
Vegas book that you're currently
working on?

I'he Las Vegas book will come out
some time this vear, and it l".'.i”:l. !_'J:Il
held up because of the show in Milan
burt it's nearly finished now, and in fact
"\l"\'L'Iiil I:I! [I‘IL' I‘J]ﬁ TLures llﬂlll |.||{' i’l(!]{'t'l
weere in the rerrospective.

HWas it a long-term project?

It was huge. The equivalent shooting
was 17 weeks, and after doing basically
Ili\'i.' WL I‘L'\ on my |.l"1| |'|'H|.PI\. .'1Jr|'|'1-l'|'| ¥ I-l
weeks was huge. The Vegas project was
also more intense, and, being
something that I ser up myself, ir was
also hugely expensive.

Think abour itz P'm in New York,
and Yegas is nearly the other side of
America. So you have 1o ger there.
:'\'I,'l'}' ERTTRE I ‘1_'||| 1|:r.'r-.' l |..'|J"C1.' |
production manager and two,
somerimes three assistanes, You're
'|'\4'I|'I'Li|:|LL'| '|"|||I:I 1'”.!_" LAITIETT AN .||!1! :||'|.H.|
need extra help. You can't work with
Bl 0in cameras on vour own: well,
perhaps you can, but it sure is a pain in
the neck, and it makes wking picrures
Yery 1”“:; 1. N1.|| 1|!|.|| CVETY F!‘il['ll.'lln.' WS

Fong o |'H.' IHI'\.I.'H on A i'll‘.: CRITIEr, |'|III|

l,i,'lr,qini'g.' soomne of the project was due o
be shor in this way.

\nli"litil A1 nl\\i'lln.”“. ill'lli.'.!';.! ('l. |'|-|."|;|'|:.._'|
to search around for a 150mm lens,
you just stck out your hand and ir's
there, You also have to mke a
production manager ro organise things,
because | wasn't just shooting in the
streer | was shooting everywhere. Ie all
meant thac EVEry ime | was Eoing o
E LY I'\..l.':_'rl."\ it ill"u'”l\"i.'l.l ::1";.1“:.._" all';”l?‘ o
ream of five |1q_-|]|'-|1-. which meant hive
hotel rooms, and 1 also had o hire
r.'q]l:ipnwnl there, |k'|..|uw I dil.llill
necessarily want to take all my strobes
with me.

Somerimes this equipment has o
come in from LA, and very mpidly the
cost of all this can rise o $50,000.
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[hink abour 17 weeks, and its easy 1o
see how the actual cose of putting thar
P‘fl"‘iL":." [”’:.'"L'!.]'I:k".' 15 preiy Lll.'l"\'".' L{4]
£450.000 ro $500,000. And thar'’s a lot
of money,

B Why did you choose to do
something on Las Vegas?

'he choice of Vegas was because it was
the opposite end to Morocco, which
was fearured in Miror. Morocco is
classical, while Vegas is underground,
decadent and all these things. With
.'\_.r.-.l'?'n'_n'f'l_ '.\.l.!“l_\{. [N ';.L'l't.li.” exrent, o
[.'Ilil.,' :'.'Ill_l [ \1IFFI:H_'(_1'I. ‘-'n'l'li]';_‘ 1 riu'
Vegas project | didnt necessarily want
to take you to Vegas, 5o it was a
slightdy different thing,

Inn the beginning when we started
the project we began by just calling i
‘Las Vegas', and that seemed o make
sense. Then we changed it ro simply
"".";'!_",h', because | lhuuglﬂ, Fu”iw.'jnl_z on
from a title like Misroe, it just sounded
beteer. And then in the end we changed
the name to Shot in Vegas, and the
minure thar we changed the name it
absolurely became complerely the nght
title, and it let me off the hoole.

If vou call a book, 'Paris’, for
example, then the reader s going o
think, ‘oh good, there will be a picrure
in here of the Eiffel Tower'. So, H.}'m:
do "l.-'l.-g_;u-.. :\'Hll‘]l be thinking, 'h.inH on a
minute, where'’s the gambling chips,
where’s the I:.n.Ll_',.Lullnlln l,tht:wf'. byt
the thing is thar | don’t really want o
photograph backgammon, rouletre, the
poker games or to do any of the
gaming things, To be honest | tound i
difficult to shoot: how do vou cell o

people about the gambling part of
I"l"‘L'?_'h'-l.h".:l 1'&‘!:"]}‘:“ ?'1]15 t_"l:l illl(l a L';.lH'i Mo
there’s a blackjack table, and, belicve it
or not, the blackjack mble there is
pretty similar to the blackjack table in
Maonte Carlo.

And vou mighr say: well, there are
different things around and different
people invalved, and you know whi
didn't care! And that’s why, when |
L-.l[]i."lJ. t|:'||.' |.H.J|'JI'C l';){-".r n':ﬂ 1;:’{“‘#, || ill\:

#
]

simply meant thae if 1 shot pictures that
appealed to me and someone said ‘well,
that could be shot in Londan’, 1 could
go ‘yes, bur it wasn't'. Because, as the
title makes clear, it was shor in Vegas.

M Looking ahead, what kind of
challenges do you see that are left
for you as a photographer?

| think the challenge for me is to
.“.Iﬂ.ln.'h\ rl'l-l\ '\'r'l!‘!liﬂ' L"xEli!!j:E‘Hl I!]ir'l!r". |1L'1
quite strange really: so much of the
work that we did exhibited well, and a
lot of the fashion work we did alsa
exhibited well, and we never really
addressed it. It was really strange; we
were just too busy working. The
advantage to that was you have a
“'ﬂ'l'l.'ll‘ll.l:[l:“l'l ATTRERELTUT ol ||h'||:4.'|'i.|'||
because you're working all the time.
.[.E'IL' I'J.;"\-:“.E'\'.'I.['Iiﬂl_"".' Wolh ||'|.E1 Wl 1"|'I:'r1.'|:|l|

1|ning a lor with it

B And | suppose it will be a benefit
that so much of it will be fresh to
people as well,

Oh yes, people won't have secn a lot of
that stuff, especially when vou go back
in time. And things can look betrer
almost, from the |K‘I.\EH'L[i‘.'L‘ of 1ime:

for example, in my opinion the really

‘1_'|fL'..|.I !;I\I'li.l'l'i'l Ol WS IJ!:‘IIHIJ'{" r'I'l:r' 1i|'|]'l.".
with the 30s, 405, 50s and 605, Bui
o l]'L:: 70s ::nd B0s il:ll:.ll'i. !H'L'll:l.' t:u-ur.l
from here. Everything rends ro look
betrer 30 or 40 years on, When vou
look at an Irving Penn now, which has
a great deal of beaury in it, you're
|n¢‘.|!~;'|lig at the 19405 and 50s, and it
really is exceprional.

B What advice might you give to
other professional photographers,
based on your experience?

I think that people can underestimare
the value of a very good support eam.
There’s only one name on the picrures,
buse a lot of people conribure,
Elizabeth, my wite, does a lor of things,
and gives me great support, and you
also need a ‘um::l :11;|J~:1:-L1|,1 e, g::u.hi
studio backup — you need everything,
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[! :.I:,“_I J.!nr!'r |'I-'|'I.{" [!1.'“ }'ul.l.n: 3 :.'I.“I.l
own and you're not as efficient and
:l.'l.rll‘h.‘ not as "L_:Luui. That | would
emphasise to a lot of people who are
professionals; thar vou really need w
have thar whole thing sorted our. m

The Froren 100 |'r'.".?rf.|'l-l'llfq'l'|'r' ta the Milan
exhibition 5 avatlable in very fimited
.‘-nppff:'.l _,I":'-'ﬁ.r.rr the Baul Smiselh Store in
Covent Garden, Londen (020 7379
7133; wwwpanlsreith.co. k) and also

_||'J:fr.l'-'H ."J'J"J.r:l.l'u'lcj'.- froek: |J'r.'al.'a i 'l'.'-"'r.'ru::{ Cris

Boad (020 7836 4872;
arthooks@gompuserve.com;

i arthook.co k). The stainles el
verston 15 L1440, and the standard version
is £60. Reaelers of Trolessional
|'|:u1ng::||“1hur citrt alio eweil
aaron@cpclopsye.com for decails of how
fo obrain the catalogue.



